
Kerstin Jobst: Making Politics with Saints: The Initialization of the Josaphat-
Kuntsevych Cult in Habsburg Monarchy (1860th-1918) 
 
Recently historiography has paid much attention to the so called renaissance of 
national patrons in Eastern and East-Central Europe for the shaping of collective 
identities and its deployment for political reasons. But to get a deeper insight into 
politics of religion and belief-systems in East-Central Europe, one has also to 
enquire after the trans-denominational, trans-ethnical, trans-territorial, and trans-
epochal aspects of the veneration of saints. The Greek-catholic archbishop of 
Polatsk, Vitsebsk and Mstsislaŭ, Josaphat Kuntsevych (1580-1623), is an excellent 
example to study these patterns of communication beyond the national paradigm: 
The Josaphat-cult arose in the 17th century in the Northern Ruthenian lands (todays 
Belarus´) and had for more than two centuries no religious base in the Habsburg 
Monarchy, especially in the Galician lands. This changed in the course of the 
1860ies, when the Holy See approved Josaphat's canonization (1867). Basically this 
was a result from a campaign of Polish (Roman-Catholic!) patriotic elites in the 
emigration, who had tried to use Josaphat as tool of the construction of an 
“international of Catholics” beyond denominational boundaries.  But parts of the 
Greek Catholic hierarchy and the majority of the Ruthenian believers in Galicia 
rejected the veneration of Josaphat. The relics of the (at least this time rather) 
unpopular Saint was immured in the Basilian monastery in Biała Podlaska, then part 
of the Russian Empire. When in the First World War Austro-Hungarian troops held 
this area occupied, Vienna ordered for „religious and state reasons“, the translatio of 
the relics to the Austrian capital. The reasons for this highly politicized translation in 
the context of the Emperor´s role as a protector of the Catholic faith of all 
denominations I shall discuss in this paper. Josaphat´s body was kept in Vienna until 
the end of the 1940ies and developed – thanks to the Austrian-Hungarians – into a 
more national than religious lieu de memoire: In the inter-war-period its veneration 
was important for Greek-Catholics Ukrainians in exile.  
 
 
 
Christine Kampen-Robinson: Die ungestellte Genderfrage: A critical perspective on 
gender(ed) discourses represented in Der Standard 
 
To mark the centenary celebration of International Women’s Day on March 8, 2011, 
publications around the world highlighted the strides the Western world has made 
towards gender equality. Within this context, the Austrian daily Der Standard, a 
liberal leaning national publication based in Vienna, published a controversial article 
by Walter Hollstein entitled “Die ungestellte Männerfrage.” This article received a 
significant reaction from Der Standard readership and sparked a fiery rebuttal article, 
“Dumm, dreist und frauenfeindlich” by Sandra Ernst Kaiser in the paper’s own 
feminist subsection Die Standard.  
Hollstein’s argument is that the rise of feminism and the so-called equality being 
celebrated is what has resulted in victimized men who are weak and marginalized. 
Kaiser takes issue with Hollstein’s line of argumentation and posits that women 
continue to be disadvantaged in society. Although their viewpoints seem 
diametrically opposed this paper will argue that both Hollstein and Kaiser find 
themselves entrenched in a theoretical framework that ratifies the gender binary. 



Furthermore, the reader comments are overwhelmingly situated in the very same 
framework. 
Based on a discourse analysis of both articles and the reader responses (more than 
900 for Hollstein’s article and 600 for Kaiser’s) this paper critically examines the lines 
of argumentation in both articles and the ways in which these engage with (and 
ultimately naturalize) wider societal discourses of hegemonic masculinity and 
patriarchy. This analysis shows that although both Hollstein and Kaiser aim to 
engage and challenge the discourses that inform their society, neither they nor their 
readers critically examine the underlying framework, and therefore fail to move the 
discussion in any productive direction at all. A scan of the similar articles published 
since 2011 and the reader responses these articles received show that the 
discussion has still not moved any further. 
 
 
Marie Kolkenbrock: Ordering Tools of Ideological Belief-Systems: Stereotypes in 
Arthur Schnitzler’s Narratives 
 
Typecasting an individual means assigning her or him certain qualities (or the lack 
thereof), which can take on the form of an inescapable fate. As a secular version of 
the idea of a ‘higher power’ it can be understood as substitute for the ordering 
function of belief systems such as religion or mysticism. The paper seeks to explore 
how this form of social destiny is mapped out in Schnitzler’s narratives, in which free 
will and individual responsibility are prominently featured topics.   

In Schnitzler’s writings stereotypes often appear subtly twisted, which seems 
to undermine their function as ordering tools of our perception of social reality. The 
paper takes into account the amalgamation of belief and knowledge systems, of 
science and worldview, as part of the engendering of stereotypes – for example 
when ideas of genetic predisposition and heredity are used to naturalize and thus 
legitimize the distinction between the so called norm and the stereotyped ‘other’. 
This leads to the question of the possibility to differentiate between knowledge- and 
belief-systems and their literary functionalization within Schnitzler’s writings.   

I will propose exemplary readings of three Schnitzler texts with regard to how 
they deal with stereotypes of ‘otherness’ and their relation to belief- and knowledge-
systems: enigmatic femininity in Die Fremde, mysticism and Jewishness in Die 
Weissagung, and ‘metaphors’ of madness (Susan Sontag) in Flucht in die Finsternis. 
In all three texts the boundaries between norm and ‘other’ and the tension between 
free will and determination are explored, but while the last stays in the realm of 
psychological realism, the first two, earlier narratives play with fantastic elements. I 
will compare these two narrative approaches in order to evaluate the different ways 
in which Schnitzler’s texts address the amalgamation of belief- and knowledge-
systems within stereotypes of ‘otherness’. 

  
Elmar Lenhart: Der Spiritismus zwischen Wissenschaft und Glaubenssystem 
 
1. Spiritismus und Okkultismus sind Glaubenssysteme, deren spezifische 
Ausprägungen im 19. und beginnenden 20. Jahrhundert, einerseits parallel  zu 
technologischen Fortschritten, insbesondere fotografische Aufzeichnungs- und 
Fernkommunikationsgeräten stehen, andererseits Reaktionen auf die europäischen 
Krisen der Zwischenkriegszeit darstellen. Es entwickelten sich sowohl theoretische, 
auf wissenschaftlichen Prinzipien beruhende Aktivitäten, als auch eine Praxis 



okkulter und spiritistischer Handlungen, die weltweit große Aufmerksamkeit hatten 
und von ersterer Strömung entschieden abgelehnt wurden. 
2. Wie die englischsprachige ist auch die zentraleuropäische Kultur davon 
beeinflusst. Nur wenige Jahre nach dem Auftauchen der ersten Stars der 
spiritistischen Bewegung (die Fox-Schwestern), wie sie in Amerika in der zweiten 
Hälfte des 19. Jahrhunderts beobachtbar waren, werden auch in Deutschland und 
Österreich erste spiritistische Zirkel und Vereinigungen gegründet. 
3. Ein Fallbeispiel: R.M. Rilke: Publikationen der letzten Jahre (z.B. Magnusson 
2009, Pytlik 2005) beweisen ein verstärktes Interesse der von der klassischen Rilke-
Rezeption vernachlässigten Themen Spiritismus und Okkultismus in seinem Werk. 
Neben einer Zusammenfassung der Forschungsliteratur zu Rilke soll mein Vortrag 
ein Bild der spiritistischen Strömungen und ihre Rezeption nachzeichnen. Als 
Material soll der bis dato kaum erforschte Bereich im Nachlass der österreichisch-
englischen Rilke-Freundin und Übersetzerin Nora Wydenbruck dienen, der Rilke 
1924 den berühmt gewordenen Spiritismus- Brief geschrieben hatte und die als 
Herausgeberin der Zeitschrift The Journal of Experimental Metaphysics und Psychic 
Science mit einer Vielzahl an Schriftstellern und Intellektuellen im Kontakt stand, die 
sich ebenfalls mit okkulten und spiritistischen Glaubenssystemen beschäftigten. 
Dazu zählten prominente Autoren wie T.S. Eliot aber auch die heute vollkommen in 
Vergessenheit geratene, in Österreich aufgewachsene Romanschriftstellerin Meta 
Schoepp. 
Der Hauptteil des Vortrags wird der Versuch sein, aus den umfangreichen 
Korrespondenzsammlungen der Nora Wydenbruck mit ihrem weitverzweigten 
Netzwerk an Künstlern, Intellektuellen, Medien und Verlagen die unterschiedlichen 
Strategien herauszuarbeiten, wie im Zeitraum zwischen den 20er-Jahren und den 
späten 30er-Jahren im deutschsprachigen und im englischsprachigen Raum 
versucht wurde, den Spiritismus einerseits als wissenschaftliche Disziplin zu 
etablieren, man aber andererseits auch danach trachtete, seine Eigenschaften als 
Glaubenssystem zu erhalten. Die Bandbreite der Rezeption durch Künstler reicht 
vom komplexen und produktiven Zugang Rilkes bis zum Wahnsinn Schoepps, die in 
einer Phase der mentalen Krise von „wissenschaftlichen Spiritisten“ als 
Versuchsperson gesehen wurde. Man wollte allzu gerne die These bestätigt sehen, 
dass die Künstlerin ihre Kreativität aus dem Jenseits beziehe. 
 
Dagmar Lorenz: The Struggle of Ideologies: The Defeat of Socialist Feminism in 
1930s Vienna as Reflected in Veza Canetti’s Fiction 
 
I propose to examine Veza Canetti’s fiction with a focus on her representation of the 
ideological battle between Socialist Feminism and National Socialism. Canetti began 
to publish in the 1930s in the Viennese Arbeiter-Zeitung. Although her novel sequels 
Die gelbe Straβe reveal serious social problems, notably the plight of women, and 
point toward the dangers of right wing extremism, her tenor seems more optimistic 
than warranted by the times. She seems to suggest that the exploitation of women 
and the socially disadvantaged can be overcome given the proper attitude and 
thinking. Usually there is a silver lining as in “Der Tiger” depicting the victory of two 
women over a sexual predator and capitalist, or in “Der Neue” the triumph of a 
salesman due to his moral fiber and his opponent’s lack thereof. Characters ending 
tragically (there are many) appear to be excessively naïve or at least partially 
responsible for their fate. In keeping with the ideology of her Socialist publisher, 



Canetti’s early prose suggests that secular humanism and feminism represented by 
the Socialist party are the answer to most social problems.  
In Die Schildkröten, written after Canetti’s taking exile, the hopeful outlook 
associated with the Socialist ideology is absent. Formerly unaddressed controversial 
issues are now foregrounded: Jewish identity, racism, and anti-Semitism. The novel 
traces the demise of Jewish intellectuals in Nazi occupied Austria and takes issue 
with Nazi ideology and racial “science.” A happy outcome for rational persons such 
as her protagonists seems precluded. They suddenly find themselves 
disenfranchised in the country they considered home.  
Canetti now writes from a different point of view: Socialism and feminism have 
ceased to be her foremost concerns but rather anti-Semitism and National Socialism 
which threaten Jewish women and men alike. Her literary panorama of occupied 
Austria reveals that the invaders’ victory is complete, as complete as defeat of those 
who resist them. Canetti’s protagonists are evicted from their homes, and whoever 
does not fall victim to Nazi brutality has a narrow escape. Vienna’s Socialist utopia, 
“Red Vienna,” and the German-Jewish symbiosis end as mainstream Vienna 
celebrates the Nazi way of life.  
 
 
 
David Luft: Resisting Belief-Systems in Austria 
 
I propose a paper on the resistance to coherent worldviews and philosophical 
systems in the Austrian tradition.  I will discuss the work of philosophers and writers, 
especially Ernst Mach and Robert Musil, but also Bernard Bolzano, Franz Brentano, 
and Ludwig Wittgenstein, and I will distinguish this resistance to worldviews not only 
from religious and political ideologies but also from skepticism.  These intellectuals 
belonged to a tradition of Enlightened Josephinism since the eighteenth century, and 
they shared a commitment to knowledge and modern science.  One important theme 
of my paper will be a critique of the imposing philosophical structures of German 
idealism, but I will emphasize that major German thinkers such as Kant, Nietzsche, 
and Schopenhauer also contributed to this tradition.  On the other hand, I will argue 
that the commitments to reason, empiricism, modern science, and even positivism 
include a much broader range of views than the logical positivism of the Vienna 
Circle. 
 
 
Lorraine Markotic: Believe in what you Hear:  Kafka’s “Josephine, die Sängerin oder 
das Volk der Mäuse” 
 
 
This paper analyzes Kafka’s “Josephine, die Sängerin” as the portrayal of a belief-
system founded in nothing more than itself. 
Josephine sings like everyone else; yet, at the same time, her singing is strangely 
compelling, rising above everyone else’s piping: “es gibt niemanden, den ihr Gesang 
nicht fortreißt.”  
The narrator seeks to understand why the mouse folk believe in Josephine and even 
risk – and lose – their lives to hear her “Nichts an Stimme.”  The narrator postulates 
that Josephine’s talent lies in her performance: perhaps one must not only hear her 
but also see her perform.  Yet there is nothing striking in Josephine’s performances.  



Her audience is amazed by what is not amazing because they have come believe in 
it.  The crowd‘s boundless enthusiasm is indicative of their devotion, loyalty to, and 
belief in, Josephine.  At the same time, Josephine possesses no personal charisma, 
and she is categorically refused any special privileges.   
The narrator concludes, therefore, that Josephine is the occasion for the folk to 
gather; she is the centre of a system that brings the mousefolk together, the 
occasion for them to experience a feeling of community and believe in themselves.  
The power of Josephine’s singing, then, lies in its Glaubenseffekt, not in her actual 
singing, or her performance, or her personality.  
Josephine seems to be an empty signifier, a placeholder.  She could be anyone.  But 
if Josephine is simply a placeholder, then someone or something else would take her 
place when she disappears (just as Kafka’s “hunger artist” is superseded by other 
acts, and eventually replaced by the panther).  The narrator relates, however, that 
Josephine will soon be forgotten and that she will not be replaced.  Paradoxically, 
then, Josephine’s ordinary singing must be singular; for it creates a singular system 
of belief that vanishes with her. 
 
 

Nicole McInteer: Mit ihren kosmopolitischen Neigungen: Sacher-Masoch, Franzos, 
and Roth  
 
The three authors Leopold von Sacher-Masoch, Karl Emil Franzos and Joseph Roth  
were all born and lived considerable amounts of time in the Galician periphery, a 
region marked by its anti-Semitism and hostility towards Otherness. Despite this, one 
thread that links their works is their presentation of a cosmopolitan attitude towards 
the Habsburg Empire. While Sacher-Masoch and Franzos establish this kind of 
cosmopolitanism that allows Galicia and the varied ethnolinguistic groups to become 
an elemental part of the Empire, Roth reflects this attitude in journalistic articles 
written in 1924, six years after the Empire’s dissolution. Roth writes about the city of 
Lemberg and how its Habsburg presence recalls yesteryear, but also pushes the city 
forward: “Die Stadt demokratisiert, vereinfacht, vermenschlicht, und es scheint, daß 
diese Eigenschaften mit ihren kosmopolitischen Neigungen zusammenhängt.”  

Roth’s use of the word cosmopolitan is a fascinating choice, considering that 
Galicia had been a part of Poland by the time Roth was writing his article. My paper 
will demonstrate that there is a deep-rooted tradition behind this cosmopolitanism by 
positing Sacher-Masoch’s novella Der Iluj and Karl-Emil Franzos’s article “Von Wien 
nach Czernowitz” vis- -vis Roth’s articles “Reise durch Galizien” and “Lemberg, die 
Stadt.” This presentation places these authors into dialogue with one another to 
illustrate how a unique, but still distinctly Austrian, literary space was constructed 
and cultivated for Galicia. Furthermore, it also demonstrates how Joseph Roth 
presented his belief in a cosmopolitan Austria, as well as the tradition behind it.  
 
 
 
 
 
 
  



Imke Meyer: Believe It or Not: Kafka’s “Urteil” and the Performance of Certainty 
 
The two protagonists in Kafka’s “Urteil,” Georg Bendemann and his father, seem 
racked by feelings of ambiguity and uncertainty. The gestures and physical and 
linguistic performances with which they try to cover up their uncertainly more often 
than not end up underscoring their insecurity. Seemingly decisive actions in the text 
are frequently marked by a “doch”—a “but,” an “after all:” even in the moment of his 
suicide--a performance of the certain belief that one’s life needs to be ended--Georg 
states: “Liebe Eltern, ich habe euch doch immer geliebt”—a “doch” that seems to say 
“after all,” or “but why was that not understood by you?” and a “doch” that Georg 
“leise rief”--a thoroughly ambiguous performance. Like a dutiful son, Georg carries 
out the suicide his father ordered, but he simultaneously makes sure the aural 
evidence of this suicide is covered up by the noise of a passing bus. The father’s 
performance of certainty likewise simultaneously serves to underscore the 
ambivalence of his beliefs: he states that Georg was “eigentlich” an innocent child, 
but “noch eigentlicher” a devilish human being. The paradoxically ambivalent 
performances of certainty of the two protagonists contrast with two moments in the 
text that involve Christianity: a story that was supposedly told by Georg’s friend in 
Russia involves a priest who cuts a bloody cross into the palm of his hand during the 
Russian revolution and then raises this hand to calm a crowd; and the Bendemann’s 
maid exclaims “Jesus” and covers her eyes with her apron as Georg runs past her 
on the stairwell on his way to his suicide. Christian iconography and the invocation of 
Christ’s name are combined in these instances with gestures that seem to speak 
less ambivalently than those of the two protagonists, and yet gesture towards 
something—a metaphysical realm—that is not explicitly part of the life of the two 
protagonists. Religion seems to have become “other” to the mercantile bourgeoisie 
depicted in Kafka’s text: Christianity is practiced either by members of the working 
class, or by priests in a far-away land. The Bendemann’s world is shaped by 
commerce—the family business that Georg is seeking to take over—and by 
heterosexual couplings: the father and his dead wife, Georg and his fiancé. In the 
Bendemann’s secularized world, non-religious performances of certainty are 
revealed to be a poor substitute for the veil of certainty that religion helps drape over 
the hierarchies and power struggles that dominate the capitalist world. And yet, the 
story of the martyred son is embedded in the heart of Kafka’s seemingly secular 
story. 
 
 

Joseph Moser: Class struggles in Hans Moser’s Films 
 
 Hans Moser’s comedy in Austrian and German film, which spawns three 
decades from the early 1930s to 1964, focuses primarily on the exasperated middle-
aged and older working class male who struggles to get ahead in a world filled with 
social class conflicts. His characters’ chronic cough coupled with his graceless 
clumsiness (dropping suitcases and other heavy packages) and the trappings of 
alcoholism were the pillars of his bitter sweet comedy acts. His success at the box 
offices proves that the mostly working class and petit bourgeois audiences were 
drawn to Moser’s characters, to whom they could relate. While most of Moser’s films, 
with the exception of the 1941 Liebe ist zollfrei, are considered to be apolitical, his 



comedy was employed to meet the ideological conceptions of class in both Austro-
Fascism and National Socialism, as well as in post-war Austrian film. 
 This paper will examine the continuities and changes in Moser’s comedic 
depiction of class struggles in Austrian and German film during the Austria’s most 
troubled period in history. 
N.B.: The paper presenter has no relation to Hans Moser and his family. 
 

Edward Muston: Sport as Belief-System in Franzobel and Glawogger 

From Robert Musil’s description of the bourgeois body’s sportification in his “Als 

Papa das Tennis lernte” to Jelinek’s more recent critique of Austria’s geographic 

metamorphosis into an alpine theme-park in In den Alpen, the seemingly vulgar 

world of sport has held a deep fascination for Austria’s most sophisticated authors. 

While the popularity of sport has thoroughly eclipsed that of high art in North 

America, its failure to do so in Austria continues to allow artists to assume such 

critical positions. Nevertheless, despite Jelinek’s and Streeruwitz’s powerful 

condemnation of sport and its legions of fans, the fact remains that in contemporary 

society the stadium has replaced the cathedral as the site where a community 

performatively enacts its identity.  

In this paper, I draw on Franzobel’s sports-themed vignettes and Michael 

Glawogger’s film Frankreich, wir kommen to explore the way a national sport and a 

national sports-team can function as a Glaubenssystem. Indeed, while sport exists 

as a belief system in its own right, one with its own practices and rules, it also 

participates in a feedback loop where belief in the national team can alternatively 

increase and decrease belief in the nation. Franzobel’s texts on sport simultaneously 

support and undermine Austrians’ obsession with skiing and their inferiority in 

soccer, an inferiority manifested in the petition to withdraw the national team from the 

2008 UEFA European Football Championship. Michael Glawogger’s film examines 

the way a broad spectrum of soccer fans perform and realize their own identities 

through Austria’s qualification for and performance at the 1998 FIFA World Cup. By 

drawing on these works, my presentation will expose the seductiveness of sport as a 

contemporary Glaubenssystem and assess to what extent it can deliver the 

fulfillment it promises. 

 

 


