
A Journal  Devoted to  the Study of  Aust r ian L i terature  and Cul ture

Volume 43, Number 2, 2010

–  Michael  Haneke  –
vi From the Guest Editor—“They’ve killed Sissi!”

Notes on Haneke as Destination

xi Contributors

Articles

1 What’s Hidden in Caché
Neil Christian Pages

This essay examines Haneke’s Caché (2005) with and against larger questions 
of commemoration and representation surrounding the afterlife of French 
colonialism. Mobilizing the historical, ideological, and aesthetic tensions in the 
film and its references to the Paris Massacre of 1961, the author interrogates 
Haneke’s programmatic statements on the politics and ethics of his work. The 
argument concludes that the film’s use of its “Other” to provoke the cinematic 
spectator represents both a critique and an elision of the very social conditions 
on which the narrative relies.

25 The Banality of Surveillance: Michael Haneke’s Caché and Life after 
the End of Privacy
Todd Herzog

This essay examines Haneke’s Caché (2005) in terms of the banality of surveillance 
in our post-private world. Haneke focuses on the person being surveilled in order 
to consider what life might look like after the death of privacy. This constitutes 
an interesting new direction not only for the increasingly popular genre of the 
surveillance film but also for Haneke, whose examinations of media and society 
have tended to concentrate on the role of the spectator.
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41 Empire’s Remains: The Ghosts of History in Michael Haneke’s 
Le temps du loup
Imke Meyer

A modernist parable about empire and nation, Haneke’s Le temps du loup (2003) 
stages Austria’s inability to work through its past. This article examines how Le 
temps du loup reflects on the post-imperial disorientation that beset Austria after 
the dissolution of the Habsburg Empire and the ways in which the film visualizes 
the nightmarish return of the ghosts of empire between 1938 and 1945.

63 Self / Aggression: Violence in Films by Michael Haneke
Oliver C. Speck

Haneke’s perspectives on the postmodern subject cast him within the varying 
systems of biopolitical control from which there is no escape. The author views 
Haneke’s films in light of Agamben’s concept of “bare life”—a notion of the self 
that results from those threshold moments and spaces in which all political 
rights have been stripped away. This essay concludes that Haneke is calling for a 
mode of responsible montage that can do justice to the paradox of witnessing.

Reviews

81 Jozef Tancer, Im Schatten Wiens. Zur deutschsprachigen Presse und Literatur 
im Pressburg des 18. Jahrhunderts	 – Wynfrid Kriegleder

83 Abigail Gillman, Viennese Jewish Modernism: Freud, Hofmannsthal, Beer-
Hofmann, and Schnitzler	 – Ashley Passmore

85 Christian Brandstätter, ed., Wien: Die Welt von gestern in Farbe	
	 – Laura A. Detre

86 Marion Linhardt, ed., Stimmen zur Unterhaltung: Operette und Revue in der 
publizistischen Debatte (1906–1933) 	 – Lyle Barkhymer

©
 W

EG
A Film



vContents

88 Karl Müller und Hans Wagener, Hrsg., Österreich 1918 und die Folgen. 
Geschichte, Literatur, Theater und Film	 – Karl Ivan Solibakke 

90 Michael Wagner, Literatur und nationale Identität: Österreichbewusstsein 
bei Franz Werfel	 – Todd C. Hanlin

92 Waltraud Häupl, Der organisierte Massenmord an Kindern und Jugend-
lichen in der Ostmark 1940–1945: Gedenkdokumentation für die Opfer der 
NS-Euthanasie	 – Felix W. Tweraser

94 Michael Hammerschmidt und Helmut Neundlinger, “von einen sprachen”. 
Poetologische Untersuchungen zum Werk Ernst Jandls	
	 – Monika Schmitz-Emans

96 Olaf Möller und Michael Omasta, Hrsg., Michael Pilz. Auge, Kamera, Herz	
	 – Gundolf Graml

98 Françoise Lartillot and Dieter Hornig, eds., Jelinek, une répétition? A propos 
des pièces “In den Alpen” et “Das Werk” / Jelinek, eine Wiederholung? Zu den 
Theaterstücken “In den Alpen” und “Das Werk” 	
	 – Neil Christian Pages

100 Sabine Müller and Cathrine Theodorsen, eds., Elfriede Jelinek: Tradition, 
Politik und Zitat	 – Morgan Koerner

102 Attila Bombitz, ed., Brüchige Welten von Doderer bis Kehlmann: Einzel-
interpretationen	 – Pamela S. Saur

104 Todd C. Hanlin, ed., Beyond Vienna: Contemporary Literature from the Austrian 
Provinces	 – Francis Michael Sharp

105 Claudia Lieb, Crash: Der Unfall der Moderne	 – Anita McChesney

107 Monika Schmitz-Emans, Poetiken der Verwandlung	 – Scott G. Williams

109 Rosa Mayreder, Der letzte Gott	  – Agatha Schwartz

111 Rosa Mayreder, Gender and Culture	 – Victoria J. Moessner

113 Anna O. (Bertha Pappenheim), In the Junk Shop and Other Stories	
	 – Elizabeth Loentz

114 Gert Jonke, Blinding Moment: Four Pieces About Composers	
	 – J. F. Campbell

116 Kathrin Röggla, we never sleep	 – Thomas Ahrens


