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Report from Craig Decker, Editor, Modern Austrian Literature

MALCA Executive Council Meeting, 24 April 2009 

My term as editor officially began 1 July 2008.  Thanks to the assistance of my predecessor, Regina Kecht, and to the support of Katherine Arens, President of MALCA, and Helga Schreckenberger, Business Manager and immediate Past President, the transition went very smoothly.  Regina Kecht generously shared her time, her expertise, and her files with me, providing a comprehensive introduction to the scope and variety of the tasks involved.  Katherine Arens and Helga Schreckenberger helped to situate the editorial work within a larger organizational context, and I continue to benefit from their ongoing cooperation.

The change in editors has brought with it a number of other changes, some readily apparent, others not.  The journal’s newly constituted editorial board brings together a group of scholars from various countries with a broad range of theoretical expertise and methodological approaches to Austrian studies.  The current editorial associates work in, between, and across a variety of disciplines, including film, history, literature, media studies, and music.  That mix accurately reflects the kinds of manuscripts currently submitted to and published in Modern Austrian Literature. 

By late fall 2008 the reorganization of the editorial office was complete.  William Ash joined the editorial team as assistant editor.  The reorganization greatly streamlined the production process, eliminating considerable redundancies and inefficiencies.  Thanks to the work of Joseph W. Moser, Book Review Editor, the book review section remains robust; each issue contains twenty reviews, and Joseph draws on a large number of reviewers.  We continue to use WebCom as the journal’s printer, and beginning with 42.1 I was able to renegotiate the printing costs, resulting in significant savings.  42.1 also introduced a new design to the journal, from the front cover to the final page of the book review section.  

New to the journal is also the fact that the editorial board will be meeting.  For the first time since my association with the Modern Austrian Literature editorial board began in 1999, the editorial associates will be gathering to discuss journal policies.  The meeting will be held during the 2009 MALCA conference, and will focus on formulating a policy for special issues of the journal. 

Prior to completing her term as editor, Regina Kecht made arrangements for five special issues of Modern Austrian Literature devoted to the following topics:  Heimrad Bäcker (41.4); Thomas Bernhard’s Amras (42.1); Gerhard Fritsch (currently scheduled for 42.4); Performance and Performativity (currently scheduled for 42.3); and the films of Michael Haneke (currently scheduled for 43.2).  (The issues on Performance and Haneke are connected to the 2008 MALCA conference.)  Upon assuming the editorship, I felt compelled to honor the commitments Regina had made on behalf of the journal.  To be sure, there is considerable rationale for and value to each individual special issue.  In the aggregate, however, they serve to severely limit publication opportunities in the journal, discourage regular submissions, and risk turning Modern Austrian Literature into a closed shop.  Special issues also create a unique set of production problems and constraints. 

In contrast to my predecessor, I have received institutional support for my editorial work.  That support includes a course reduction (for the initial two years of my editorship), some clerical help, and assistance from the mailroom when it is time to ship the journals to subscribers.  Yet even with this invaluable help from Bates College, which I gratefully acknowledge, the work of keeping a quarterly journal on track, especially a journal without a single full-time staff member, is considerable.

Since my assumption of the editorship, the journal has received 26 regular submissions.  Of those, 2 have been accepted; 5 have been rejected; 4 were returned without being sent to readers because they were either far too short or otherwise unsuitable for MAL; 11 were returned with the recommendation that they be revised and resubmitted; and 4 are currently under review.  Of the manuscripts resubmitted to the journal within the past 10 months, 8 have been accepted for publication, and 1 has not.

For the same time period, there have been 14 submissions for special issues: 7 for the volume on Heimrad Bäcker (6 of which were published); 3 for the volume on “Amras” (all of which appeared in print); and 4 submissions for the performance volume (2 of which have been accepted, 1 was rejected, and it was recommended that one be revised and resubmitted).  In addition, two articles have been commissioned for the performance volume with the understanding that they will not undergo peer review.  Submissions to the Fritsch and Haneke volumes are due to arrive in May.  

I will continue to keep a close eye on the submissions and acceptances to see whether the journal can continue to sustain four issues per annum.      
