
 

 

Ana Foteva: Peter Handke: Literary Don Quixote in the Age of Digital Media 

 Handke’s œvre on the former Yugoslavia has been addressed most frequently as 

politically biased literature without sense for political reality. Despite Handke’s repeated 

requests to read his texts as literature and consider him a Dichter and not a political 

activist, the critics have rarely focused on the literariness and the literary procedures 

used in these texts and have observed their political content detached from the literary 

context. Yet throughout his Yugoslavia works Handke has advocated the necessity to 

go back to literature as a source of authentic perception of reality and individual search 

for truth. Therefore, he might be considered a literary Don Quixote in the age of digital 

media. 

 In my presentation I will analyze Handke’s mediation of political messages 

through literary techniques and tropes in the travelogue Noch einmal für Thukydides 

(1995) and the play Die Fahrt im Einbaum oder Das Stück zum Film vom Krieg (1999). 

In Thukydides, the narration focuses on details of seemingly irrelevant nature from the 

immediate surrounding which then repeat as variations in all places of the former 

Yugoslavia that the narrator visits and thus constitute a narrative joint space. This 

procedure, which alienates the reader’s perception and encourages him to focus on the 

actual surrounding rather than on the interpretations from the media, is complemented 

by the shift of the narrator’s position from the first to the third-person narrator. The latter 

becomes a part of the narrated world with a seemingly more limited yet also closer and 

therefore more authentic perspective and suggests this position also for the reader who 

should understand that there is not one absolutely objective perspective. 

 The narrative space from Thukydides is revisited in Die Fahrt im Einbaum where 

it appears as a utopian voyage by dugout through the former Yugoslavia. The dugout is 

a product of the local handicraft and reemerges periodically after the demise of every 

empire that ruled in the Balkans, following consistently Munck’s concept of glocalization 

as a shift from the center to the margins. With its both real and imaginary structure, the 

dugout also presents what Foucault calls heterotopia, i.e., an effectively enacted utopia 

in which the real site is represented and inverted, and its periodic recurrence 

corresponds to Benjamin’s utopian time that reappears in the form of holidays. This 

utopian project, however, is not void of political reality because it also corresponds to 

what is known as regional approach in EU that supports regional cultural similarity as 

opposed to rigid national identity. 

 

 

 

 

 



 

 

Florian Gassner: Nikolaus Lenau and the Catholic Restoration 

Nikolaus Lenau’s rise to fame coincided with an official revival of Catholic traditions in 

post-Napoleonic Austria. Following the inception of the Holy Alliance, the House of 

Habsburg pursued a strategic rapprochement with Rome which manifested itself, for 

example, in a close cooperation between Austrian censors and the Sacred 

Congregation of the Index. For Lenau – an avid proponent of liberal reform and a 

constant subject of scrutiny for the Polizei- und Zensurhofstelle – Metternich’s religious 

legitimism was a call for intellectual opposition. All the more have scholars been 

puzzled, even bewildered, by Lenau’s epic poem Savonarola which extols the life and 

martyr’s death of a Florentine monk. The text seemed an anomaly in the poet’s body of 

work, and in response it has been credited to a short but profound personal crisis in the 

author’s life. 

This interpretation falls short by subscribing to the erroneous but widespread belief that, 

in the context of the Vormärz era, religiosity and progressive ideas were mutually 

exclusive – to this day the notion persists that leading figures of the Romantic 

movement, such as Friedrich Schlegel and Clemens Brentano, by converting to 

Catholicism had abandoned their progressive agenda. However, recent scholarship – 

particularly the work of Osinski – has demonstrated that for these ‘late’ romantics 

religion was but a different means towards the same end, the holistic renewal of human 

society. What is more, the turn to religion added a socio-political dimension to their 

vision: For them, a Christian revival promised to also resolve such diverse problems as 

the encroachment of reactionary governance and the advancing proletarianisation of the 

working class.  

Building on these considerations, my presentation will critically revisit Nikolaus Lenau’s 

Savonarola, not only to demonstrate that it need be considered an integral part of the 

poet’s oeuvre. Moreover, I shall elucidate how the epic poem relates to socio-political 

trends of Reform Catholicism, trends which have remained relevant to the present day. 

 

Jennifer Good: Drama-montage in 3 Stück Österreich: Revealing Austria 

In a unique collection of three short Austrian plays, the Literaturhaus Salzburg set out to 

commemorate and celebrate Austria’s millennial anniversary in 1996 in its volume, 3 

Stück Österreich.  By commissioning three contemporary authors, Elisabeth Reichart, 

Antonio Fian and Bodo Hell, to wirte for the volume, the publishing house intended to 

capture a moment of history and create a montage of modern drama in which the pulse 

of the past, present and future of Austria could be felt.  Each author took a different tack 

in writing:  Reichart delivered a farce that begins with the world under the magnifying 

glass to be judged and debated and continues through the seemingly obligatory self-



 

 

congratulatory espressions of Austria’s 1000 years of European history; Fian’s play 

directs its humor through a police investigation that exposes human foibles in the 

context of history and custom and shows where the past remains dominant; and finally 

Bobo Hell sets forth a Sprechstück that is explicit in its attention to the past, the present 

and the “kids of the future”, creating a structure that brings generational differences into 

the light.  In the framing of this volume, its debut performance at the Mozarteum 

Salzburg, and the close reading of these three dramatic pieces, I seek to uncover 

historical and cultural elements that shape and define belief systems viewed as 

significant by these three authors as they considered one thousand years of Austria. 

 

Arno Herberth: „Ich habe Veronal getrunken […] Ich will nicht sterben.“ Ambivalenz und 

suizidales Verhalten in Schnitzlers Fräulein Else 

Die Psychoanalyse ermöglichte an der Wende zum 20. Jahrhundert eine neue 

Sichtweise auf den Menschen. Angesichts der Entdeckung des Unbewussten wurde die 

Souveränität und Handlungshoheit des Subjekts in Frage gestellt. Dem Konzept der 

Ambivalenz wird in diesem Zusammenhang zentrale Bedeutung zugesprochen. 

Ambivalenz hebt in der psychiatrischen Theoriebildung der Jahrhundertwende vor allem 

auf ein Hin- und Hergerissen zwischen kontrastierenden Vorstellungen ab, die auf 

Unverarbeitetes im Unbewussten zurückgehen und rationale Überlegungen hemmen 

können. Das Individuum wird derart zum „Spielball zwischen positiver und negativer 

Vorstellung“ (Eugen Bleuler). 

In zeitlicher Nachbarschaft werden in der belletristischen Literatur Verfahren entwickelt, 

die das psychische Innenleben fiktionaler Charaktere mit all ihren Widersprüchen und 

ambivalenten Einstellungen zur Darstellung bringen. Arthur Schnitzler gilt in dieser 

Hinsicht als ein wesentlicher Motor literaturästhetischer Innovation. In der Form des 

inneren Monologs gelingt ihm mit Fräulein Else (1924) eine aus heutigem 

suizidologischem Blickwinkel fortschrittliche Sichtweise auf suizidale Prozesse. Das 

Moment ambivalenter, kontrastierender Vorstellungen, in denen die Protagonistin 

befangen ist, spielt dabei eine zentrale Rolle. 

Das Konzept der Ambivalenz revolutionierte einerseits die Perspektive auf Suizidalität 

und ermöglichte andererseits neue Darstellungsqualitäten einer modernen literarischen 

Ästhetik, die nun in besonderer Weise das psychische Innenleben fiktiver Charaktere 

explorieren konnte. In Schnitzlers Falldarstellung einer suizidalen Tragödie finden beide 

Auswirkungen der Denkfigur der Ambivalenz kongenial zusammen. 

Das Surplus in Schnitzlers Text ist jedoch dadurch bestimmt, dass es ihm gelingt, die 

psychische Konstellation seiner Protagonistin aufs Engste mit den soziohistorischen 

Bedingungen der Entstehungszeit der Novelle zu verknüpfen. Instabile wirtschaftliche 



 

 

Verhältnisse, anhaltende Ausgrenzung psychisch Kranker, patriarchale Strukturen und 

mangelnde Entwicklungsmöglichkeiten für Frauen sind als Voraussetzungen für Elses 

Ich-Dissoziationen und ambivalente Reaktionen zu betrachten. 

Hochmann, Erin: Anschluss before Hitler: The Großdeutsch Idea in the First Austrian 

and Weimar Republics 

 To explore the intersection of national and political beliefs for Austrians and 

Germans during the First Austrian and Weimar Republics, this paper examines the 

Österreichisch-Deutscher Volksbund.  Founded after the First World War, the 

Volksbund became the most prominent organization in the Weimar era to support an 

Anschluss.  Marketing itself as a “non-partisan” association, the members of the 

Volksbund hailed from across the political spectrum in Germany and Austria.  Hence, 

the chairman of the Berlin branch of the association was Paul Löbe, a prominent social 

democrat and president of the Reichstag for most of the Weimar Republic, while a 

leading figure in the Viennese branch was Arthur Seyss-Inquart, one of the defendants 

at the Nuremberg Trials executed for his role in perpetrating Nazi crimes.  The 

Volksbund was therefore a strange political constellation in an era of increasing political 

fragmentation and violence.  It included the supporters and opponents of democracy, 

Jews and antisemites, Catholics and Protestants.  Based on research in Austrian and 

German archives, this paper will explore the propaganda campaigns and rallies 

orchestrated by the Volksbund.  It will examine not only the ways in which these 

disparate groups could momentarily collaborate, but also the political battles that 

emerged both within and about the association.  Although the Volksbund’s disparate 

members had the shared goal of an Austro-German union, political clashes arose due 

to their fundamentally different beliefs about where the boundaries of a Greater 

Germany should lay, what political system the future state should have, and who could 

be members of a großdeutsch nation.  In highlighting the diversity of opinions about an 

Anschluss, this paper argues that support for transborder German nationalism was not 

simply the prerogative of the radical right after 1918. 

 

Susanne Hochreiter: Flüssige Identitäten. Alkoholische Selbstbehauptungen im 

österreichischen Film der 40er und 50er Jahre. 

Der österreichische Film der 40er und 50er Jahre kennt einige zentrale Motive und 

Symbole der nationalen Selbstverständigung – über Kriegsende und Regimewechsel 

hinweg: Wein trinken ist eines davon. Wenn Hans Moser 1940 in dem Film „Sieben 

Jahre Pech“ (Regie Ernst Marischka) singt, „Ich muss in mein frühern Leben eine 

Reblaus gwesen sein“, dann ist die Welt nicht nur in Ordnung, sondern ihren 

historischen Angeln enthoben. Die suggerierte Überzeitlichkeit des Weintrinkens in 



 

 

einem vermeintlich unveränderten „alten“ Wien ist Teil dominanter Erzählungen im 

Kriegs- und Nachkriegsösterreich der Opfer. Kaum verhohlen auch der damit 

verbundene ebenso überzeitlich gepflegte (politische) Wunsch: „I wü mein Wein, i wü 

mei Rua“ (Paul Hörbiger in „Ja, ja, der Wein ist guad“, 1932). Alkohol – und 

insbesondere „der Wein“ – steht hier für ein Glaubenssystem, das ein Österreich der 

Heurigen, der biedermeierlichen Vorstädte und k. k. Hofräte. Glaubenssystem ist der 

Wein insofern, als darin Echtheit und Wahrheit behauptet werden – und das in 

metonymischer Geltung für das Land, in dem dieser Wein wächst. Wein ist gleichsam 

eine „österreichische“ Essenz: „Es wird ein Wein sein und wir werden nimmer sein“ ( 

Anhand einiger ausgewählter Filmbeispiele möchte ich dieses Motiv als 

„Glaubenssystem“ in seinen unterschiedlichen Kontexten und durchaus 

widersprüchlichen Bedeutungsdimensionen erkunden.  

http://othes.univie.ac.at/3650/1/2009-02-04_0309668.pdf 

Die Heimat-Macher: Kino in Österreich 1946-196. 

 

Geoffrey Howes: Is Madness its Own Cure? Austrian Literature and the Belief in 

Anomaly  

In “Wos e aum Schdaahof darad” from H. C. Artmann’s Med ana schwoazzn dintn the 

poet fantasizes about giving up poetry and having himself committed to Steinhof as a 

fool and homing-pigeon breeder. This poem imagines madness as a retreat from the 

bourgeois world, and even from the work of making poetry.  

This is one example of a persistent topos in Austrian literature: in the face of oppressive 

conventions of economic, class, gender and familial relations, and of governmental, 

religious and medical institutions, including psychiatry, many literary figures believe that 

madness is a rebellion against or alternative to accepting the social mores and roles 

that oppress them. As much as those afflicted suffer from the inward isolation of their 

madness, they often seem to suffer less than when they have to conform to arbitrary 

outward expectations. 

Such beliefs are related to another persistent belief in Austrian culture, that Austrians 

suffer from mental illness more than members of other cultures. Although this is not 

objectively true, the belief is widespread enough that it has been the topic of at least two 

works of popular psychology, Erwin Ringel’s Die österreichische Seele (1984) and 

Stefan Rudas’s Österreich auf der Couch (2001). This belief seems to partake of both a 

critique of Austrian culture as inducing insanity, and an ironic pride in madness as an 

appropriate rebellion against such a world.  

http://othes.univie.ac.at/3650/1/2009-02-04_0309668.pdf


 

 

This paper will look critically at examples of positive or even Utopian beliefs in madness 

in such diverse authors as Grillparzer, Altenberg, Schnitzler, Musil, Joseph Roth, 

Ingeborg Bachmann, Werner Kofler, Norbert Gstrein, and Thomas Bernhard, while 

finding theoretical echoes in Foucault, Deleuze and Guattari, Arno Gruen, and Louis 

Sass.  

 

Kathleen Hulley: Women as Muse, Women as Music: Female Sexuality as Inspiration in 

fin-de-siècle Viennese Opera 

 “Des Weibes Sinnlichkeit ist der Urquell, an dem sich des Mannes Geistigkeit 

Erneuerung holt.” As Karl Kraus’s aphorism attests, female sexuality was believed to be 

a source of intellectual and creative inspiration. Indeed, from artists Klimt and Schiele, 

to poet Altenberg, numerous writers, artists, and thinkers from the Wiener Moderne 

reacted against bourgeois sexual morality, and found a muse in woman’s sexuality and 

the sensuousness of her body. Women also served as inspiration in musical works by 

composers such as Gustav Mahler, Alban Berg, and Alexander Zemlinsky. While 

excellent scholarship has examined the role of the female muse in Vienna, little work to-

date has considered the way in which the role of muse is presented within opera itself. 

 This paper seeks to demonstrate the way in which modernist understandings of 

female sexuality as a creative inspiration also plays out in opera, specifically in Der 

ferne Klang (1912) by Viennese composer Franz Schreker. In Der ferne Klang, a work 

that was immensely popular following its premiere, the composer Fritz is inspired by the 

evocative “ferne Klang” that calls to him. He abandons his love, Grete, and only at the 

end of the opera does he realize that Grete was the sound, and thus the source of 

inspiration for him. In this paper, I analyze the implications of Grete’s musical identity 

and argue that she is imbued with neither sexual nor musical agency. Although 

Schreker’s musical and textual portrayal of Grete critiques the hypocritical bourgeois 

mores of his cultural moment, Grete is ultimately represented as an object – a source 

for male creativity – rather than granted her own subjectivity within the dramatic and 

musical structures. Women were often reduced to passive muses for male creativity, 

and ultimately in the opera Grete is reduced to a non-semantic, shimmering orchestral 

sound that serves to inspire Fritz. 

 

 


